
Tempo ad lib.

Solo violoncello

The Other Person
for Paul, Andrew and Idlir Andrew Toovey (2025)


Dynamics (including < >) ad lib.
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While the cello is playing independently there will also be a poem, The Other Person, written by Paul Driver read out, but completely 
separate to the cello music with no connection to the pacing of the cello line. If there is a grand piano available with the lid up, the 
sustain pedal should be made to be open to the resonance of the spoken voice, providing a continuous sound. If possible the cellist 
can also sing some of the notes - almost like a conversation between cello and voice. 

The cello line is also open to many additional textures (tremolo, pizzicato, sul pont, harmonics etc ad lib). 
I want the player to contribute creative elements, just as the speed, dynamics are very free as well. 
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